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Tommy Thayer 
and his “White 
Lightning" Les Paul® 
Outfit 

• Featuring Seyrrwxjr Duncan JB™ 
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• Limited first run of 1 .OCX] guita’s 

• Includes hancLsigned £]ertificate. 
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he Casino changed my tife. 

I knew that was what I needed. 

To have the guitar IVe always wanted 
and to be able to customize, too... 
they are a dream.- 1 love em! 

- Gary Clark Jr. 






Introducing the new Ltd. Ed. Gary Ciark Jr. “Btak & 010 ” Casinos^'' 
Two premier signature models designed by one of the most exciting 
guitarists of our generation. Featuring a vintage 5-ply Maple/Birch at) 
hollow body tn Gary's custom “Blak & Biu" finish, Gibson® USA P-90 
Bigsb^ B-70 or Trapeze/ABR™ Tune-o-matic Bridge. 

Only from GRAMMY™ winner Gary Dark Jr. and Epiphone. 
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The New Album 

“The Story of Sonny Boy Slim” 

Out Sept 11 th 

www.garyclarkjr.com 

www.epiphone.com 
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SYSTEM OF A DOWN 



For years I was frustrated because my 
band is really loud, in order to compete 
at that volume... all other amps would 
just fall apart. The Ashdown didn't. I can 
turn it up to compete with those guys 
and still have the tone stay together." 



Naie Mend 

FOO FIGHTERS 



S it took me forever to dial in 
where I could find a bass head 
I could really love. The minute I 
plunged into the Ashdown, sei 
^ ^erything to about 12 noon, l%€^6 
like... thats how I hear bass." 



DEATH CAB FORCUTIE 



• O 

#spotthevu 

WWW.ASHDOWNMUSIC.COM 



"The look, the tone, it 
was everything I wanted 
from a bass rig & more. Its great 
, to feel part of a family company 

^-*^omething you don't see a lot of these 
days. I will never use another amp." 



Brian Ray 



SIR PAUL MCCARTNEY 



/"-V 









"I was always searching for thit big warm natural'sound that 
wasn't very complicated. The first time I saw Pino'Palladino 
playing one I was like, whatever that guys playing... 
thats what I'm having." 
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It’s no exaggeration to state that millions 
of words have been penned about Paul 
McCartney’s contribution to popular music. 

One half of the greatest and most influential 
songwriting partnership in pop history, a 
vocalist who could take on tender ballads 
and rip-roaring rockers with equal ease, and 
a supremely talented bassist, at his peak 
McCartney could have walked into absolutely 
any band and improved it. So much of what he 
did in The Beatles simply set the bar too high to allow those who followed 
to compete. Yet comparatively little has been written about his six-string 
guitar playing. Responsible for some of the Fab Four’s most memorable lead 
guitar moments - the solo in George’s Taxman to name but one example 
- McCartney might just be the most underrated electric guitarist to have 
featured in a major band. 

This month, we set renowned music historian Alan Clayson the task of 
charting Paul’s six-string contributions to The Beatles; our special feature 
begins on page 14. Elsewhere in the issue, you’ll find a new regular feature in 
the shape of Vintage Bench Test. Rather than simply ogle vintage instruments 
like a fledgling guitarist staring through a guitar shop window from the 
pavement outside, we decided to get, quite literally, to the nuts and bolts 
of what makes old guitars tick. Kicking things off in considerable style, Huw 
Price gets to grips with a pair of 1950s Les Pauls, starting on page 86. It’s a 
dirty job, but someone’s got to do it... 






GET IN TOUCH 

FACEBOOK 

facebook.com/ 

TheGuitarMagazine 

TWITTER 

@guitarmagazine 

INSTAGRAM 

@guitar_bass_official 

Or email guitarandbass 
@anthem-publishing.com 




SUBSCRIBE 



Turn to page 24 to take advantage 
of this month’s special Guitar & Bass 
subscription offer. 
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THIS MONTH’S 
EXPERTS... 



DAVE HUNTER 

Dave Hunter 
is a writer 
and musician 
who has 
worked in the 
US and the 
UK. A former 
editor of this title, he is the 
author of The Guitar Amp 
Handbook, Guitar Effects 
Pedais, Amped and The Fender 
Telecaster. Check out his new 
column on page 10. 





Huw spent 16 

years as a 

pro audio 
I ^ ^ engineer 

■ ^ working with 
the likes of 
David Bowie, 
Primal Scream and Nick Cave. 
His book Recording Guitar & 
Bass was published In 2002, 
sparking a career in guitar 
journalism. He also builds and 
maintains guitars, amps and FX. 



RICHARD PURVIS 

A reformed 
drummer, 
Richard has 
been gigging 
for over 20 
years as a 
guitarist and 
bassist, and working as a music 
journalist for almost as long. 

He also composes music for 
television, and Is legally 
married to his 1966 Gibson 
Melody Maker. 






INTERVIEWS 

Alexi Laiho 26 

Children Of Bodom man picks his favourite albums 

Vintage Trouble 28 

Rhythm & blues kings tell us about their second 
album and touring with AC/DC, The Who and Bon Jovi 

Willie Watson 36 

The former Old Crow Medicine Show guitarist 
and banjo player on going It alone 



VINTAGE 

Vintage Bench Test 86 

This month, it’s the turn of a 1954 Les Paul All Gold 
and a 1957 Goldtop to go under the microscope 

Private Collection 94 

Jazz fusion pioneer John Etheridge discusses his 
highly eclectic guitar collection 

The Bishop Of Denmark St 104 

From biker brawls to Rotary Club dinners, Sid 
Bishop remembers the worst gigs he’s played 
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WORKSHOPS 

Telecaster revamp project 39 



You don’t need a new guitar if your old faithful 
is ailing, as Gary Walker finds out when his 
Mexican Tele gets the workshop treatment, 
complete with new pickups and a Bigsby 

All about... tremolo 120 

Tremolo is the daddy of guitar effects, and has 
been around since 1946, when DeArmond devised 
the first standalone guitar tremolo unit. Almost 70 
years on, G&B charts the effect’s evolution 

Chord clinic 122 

In the second instalment of this tuition series. 

Rod Fogg looks at suspended or ‘sus’ chords, which 
can add an emotive and majestic feel and are 
an invaluable addition to your chord vocabulary 

SUBSCRffiE 

Get a free 
Blacfetar LT 
Dual pedal 
worth £^! 
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OPENING BARS 



Ones to watch... 

The emerging guitar-based 
talent on G&B’s radar this month 




Always 

CANADIAN INDIE-POP WALL OF SOUND 

Always may hail from remote island provinces in 
Canada, but their huge, infectious sound is mined from 
a rich seam of British influences. 

Guitarist and vocalist Molly Rankin met co-guitarist 
Alec O’Hanley in Halifax, Nova Scotia, and a love of 
Teenage Fanclub, The Smiths and The Jesus And Mary 
Chain informs their luscious, jangly wall of sound. 

Their eponymous debut album is a bittersweet indie- 
pop delight that reached number one in the US College 
charts, yet it’s this side of the pond that the band, now 
based in Toronto, are held most dearly. 

“We broke more or less in the UK,” says O’Hanley, 
who still works in a Toronto guitar shop when he finds 
time. “The Brits were more receptive to our stuff. I don’t 
know what it is about UK bands, there was something in 
the water in the late 80s. We lean pretty heavily on the 
Glaswegians and Mancunians. We got into The Smiths 
together, Cocteau Twins were big for us, and Johnny 
Marr is tough to top. It’s him and Lindsey Buckingham 
for me. The first time I heard Bandwagonesque by 
Teenage Fanclub was one of those moments when blue 
sparks come pouring out of the speakers.” 

In Archie, Marry Me, Always have a solid-gold classic 
indie single, yet Molly reveals its romantic notions are 
misleading: “I wrote the song when a lot of my friends 
were getting married,” she says. “I wasn’t sure it was 
the right time and didn’t understand what the rush was. 
It’s a bit of a bitter song, as anthemic as it may seem.” 

A pair of Fender Deluxe Reverbs are at the heart 
of the band’s live sound, with the Electro-Harmonix 
Deluxe Memory Man, ProCo RAT and Dr. Scientist 
Reverberator on their boards. 

“I’ve got the reverb at zero most shows, I like the 
Kevin Shields approach of achieving that wall of sound 
without reverb,” says O’Hanley. “Reverb is valuable and 
we use it on our record, but delay is just as effective, 
if not more so.” That approach served Always well on a 
recent sold-out UK tour, and we’d recommend checking 
them out next time they hit our shores. GW 

TRY IF YOU LIKE Teenage Fanclub, The Smiths 



GEAR 

• GUITARS Fender Jazzmaster, Fender Duo-Sonic, 
Fender Jag-Stang 

• AMPS Fender Deluxe Reverbs 

• EFFECTS EHX Deluxe Memory Man, MXR Carbon Copy, 
Pro Co RAT, Dr, Scientist Reverberator 



Anna von Hausswolff 

EPIC SCANDINAVIAN STORYTELLING 

Swedish songstress Anna von Hausswolff spins 
fantastical tales of myth and fury, delivered in a 
towering voice that flits between hushed confessions 
and howling damnation. 

Backed by the progressive rock of her Stockholm 
band, and the cavernous sounds of a 9,000-pipe 
Swedish Acusticum organ, it’s a heady, immersive noise, 
as witnessed on the dark, expansive new album 
The Miraculous, released on 13 November. 

Joel Fabiansson, one of two guitarists in the band, 
has the daunting task of finding space in that mix. 
Fabiansson, who is schooled in jazz playing and cites 
Frank Zappa as an influence, describes the organ, which 
extends to three floors, as being: “insane, like a little 
town inside”. “I used a lot of pedals,” he reports. “I used 
a Fender Deluxe Reverb and three Strymon pedals: the 
BlueSky, El Capistan - and the Deco to make it dirty. 

I had two RATS - when I want it to be extreme with lots 
of feedback, I have those two before the Deco, and the 



saturation on the Deco for a texture on the distortion. 
We have a very reverby atmosphere, but we try to keep 
it raw and full of energy.” 

Von Hausswolff was uncompromising in her creative 
approach for her third album, with the first single a 
10-minute doomy prog epic. Come Wander With Me/ 
Deliverance, which Fabiansson reveals was recorded in 
just two live takes. 

“I can’t afford to care about the market’s approval,” 
says Anna. “I would lose too much artistic energy, and 
that would only ruin me.” 

Amen to that, Anna. GW 

TRY IF YOU LIKE Anna Calvl, Jefferson Airplane 

GEAR 

•GUITARS Jakobsson Les Paul Junior-style guitar, Casio 
PG380 MIDI guitar, Danelectro Baritone 

• AMPS Fender Deluxe Reverbs 

• EFFECTS Strymon BlueSky, El Capistan, Deco; Pro Co RAT 
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Enter our competition for a chance to win a Blacklstar iD:Core 
BEAM Bluetooth amp 



Blackstar’s innovative BEAM is a Super Wide 
Stereo guitar amp with Bluetooth f 
functionality and channels for electric, bass 
and acoustic guitars, and hi-fi quality music 
playback, styled for the home. 

The 20-watt amplifier is the first Blackstar 
product with Bluetooth capalpilities, allowing 
you to stream your music to the amp. It has 
two bass, six electric guitar, two acoustic 
guitar and two acoustic simulator voices, 
and a sealed and ported cabinet 
construction for optimum bass response 
and stereo definition. We recently reviewed 
the BEAM in Guitar & Bass, praising its “clear 
and punchy guitar tones and zany but usable 
stereo effects”, and calling it a “great idea 
well executed that should be standard issue 
for young guitarists”. 



To be in with a chanc 
superb, groundbreakinj 



:e of winning this 
I liviiiig-room 



amplifier, simply email jguitarandbass® 
anthem-publishing.com with ‘BEAM’ in the 
subject line and your aijiswer to the 
following question: 



Q Blackstar also i 
3-watt mini am| 
delay. What is it calle I? 

A The Spider BTheF y C The Worm 



makes a cool 
l|with onboard 
I? 



Terms & conditions The c osing date is 
6 November, 2015. By ent*ng Guitar & Bass 
competitions, you are agr^lhgto receive details of 
future promotions from Aijinem Publishing Limited 
and related third parties. If you do not want to 
receive this information p|ase add ‘NO INFO’ at 
the end of your email. 
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LETTERS FROM AMERICA 



PORHITY MERINO 
10-WATT 1X12” COMBO 

In his latest look at the best gear across the pond, dave hunter 
runs the rule over a beautiful little hand-crafted combo 



DAVE HUNTER 

Dave Hunter is a writer and musician 
who has worked in the US and the UK. A 
former editor of this title, he is the author 
of numerous books including The Guitar 
Amp Handbook, Guitar Effects Pedais, 
Amped and The Fender Teiecaster. 



S ince they’re based in Asheville, North 
Carolina, on the edge of the Smoky 
Mountains, 250 miles from the coast, the 
origins of the Port City Amplification name 
might be somewhat puzzling. In fact, the 
company was founded by Daniel Klein in the 
ocean-side town of Wilmington, NC, in 2005, but 
I’d like to think there’s a more thematic tie to the 
moniker: before the amps themselves took off, 

Klein got significant traction in the market with his 
ported Wave 1x12 speaker 
cabinets, for which 
he received a patent, 
along with the 2x12 
designs that followed. 

Although ported cabs 
are traditionally more 
popular for bass than 
guitar, I have played both 
sizes of the Port City 
creations and, despite 
being relatively compact, they throw out a boatload 
of tone, beautifully blending the fullness and punch 
of closed-back cabs with the balanced frequency 
spectrum of open-backed designs, and proving 
themselves adept at virtually any genre of music. 

But I digress. While helping to make both their 
own and other amps sound sweeter through clever 
cab design. Port City has also been turning out 
relatively straightforward yet beautifully hand- 
crafted valve amps aimed at fulfilling a perceived 
gap in the market without relying on excessive 
gimmickry. The company’s long-running flagship, 
the Pearl, is a broadly blackface Fender-inspired 



50- or loo-watt head with just volume, treble, 
middle and bass controls, plus an eloquent tube- 
buffered effects loop - all intended as a stout 
'pedal platform’ for guitarists who embrace their 
stompbox-generated overdrive needs. Similarly, the 
Orleans is a loo-watt tube head for bassists seeking 
contemporary performance from rich golden-age 
tone. Landing not a million miles from this ethos, 
then, we have the latest offering from Port City 
Amplification: the Merino. Dog simple in operation 
and blessedly compact, 
this IX12 combo with 
a nominal rating of 10 
watts (deceptively. I’d say) 
aims to perform similar 
tricks for the club player 
looking for a firm sonic 
foundation. It’s a package 
that inspires a bountiful 
playing-to-twealcing ratio, 
all at a reasonable price for 
a hand-wired valve amp using quality components 
such as SoZo’s reproduction “Blue Molded” signal 
capacitors and US-made Heyboer transformers. 

Outwardly, the size and format scream tweed 
Deluxe. Port City’s sleek, contemporary styling 
brings its own look to the table, but the cab 
is approximately the same dimensions as a 
narrow-panel tweed Deluxe; it has the same valve 
complement of two 12AX7S (if you allow swapping 
the 5E3 Vi’s 12AY7 for the hotter 12AX7), two 6V6s 
and a 5Y3 rectifier; and it has the same simple 
control section, minus the second channel’s volume 
knob. Sure, there are plenty of 5E3 clones out there. 



A look inside the ehassis 
eonfirms that about 90 per 
eent of the Merino’s DNA 
is tweed Deluxe 
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but to find out what the Merino does differently you 
need to dig a little deeper. And plug it in, of course. 

A look inside the chassis confirms that about 90 
per cent of the Merino’s DNA is tweed Deluxe, but 
what happens with that remaining 10 per cent 
makes a significant difference. Fans of the hallowed 
5E3 would find no 
major surprises from 
the input through the 
preamp, but a few 
tweaks along the way 
begin to make a 
difference. Replacing 
the 5E3 ’s spec .luF 
signal cap in the first 
stage with a .022uF 
cap should help to keep 
the boominess down, 
even with the higher- 
gain tube in Vi. At the 
output stage, the use of 
a non-adjustable 
fixed-bias network on 



leaning Thorn Artisan 3 with TV Jones Classics, the 
Merino revealed a bold voice with snappy-edged 
cutting power, and a performance that works 
successfully toward Daniel Klein’s intentions. With 
the Telecaster, it remained clean up to around two 
o’clock - with impressive apparent volume when it 
got there - something 
you won’t hear from 
most authentic tweed 
Deluxes. I’d say we can 
put any thoughts of 
“Deluxe redux” behind 
us and approach the 
Merino as a different 
beastie. It breaks up 
with bark and authority 
and a meaty, textured 
grind when you push it 
further with the Tele, 
or around the noon 
mark with the Les 
Paul, but the available 
headroom before that 







the 6V6s, rather than the tweed Deluxe’s cathode 
biasing, marks an even greater departure, and 
another large step - as with Fender’s evolution in 
the medium-sized combos in the early 60s - toward 
a firmer, punchier tone. Slightly larger values in the 
power-filtering stage (three 22uF electrolytic 
capacitors rather than three i6uF caps) also work 
toward that end. It’s probably more accurate to think 
of the Merino as akin to the brownface Princeton of 
the early 60s, with which it shares the cathodyne 
(split-phase) phase inverter, although Port City’s 
rendition carries a 12 -inch speaker - an American- 
voiced G12-C from Warehouse Guitar Speakers. 
Tested with a Telecaster, a Les Paul and a Gretschy- 



point makes it a more confident clean machine or 
pedal platform than many amps this size. Gas EX 
Drive Thru and Analogman Prince of Tone 
overdrive pedals sounded as sweet and dynamic as 
you’d hope through the Merino at ii o’clock, 
allowing a punchy clean tone with either pedal 
disengaged. The combo stood up well to a Blackout 
Effectors Musket Fuzz, too, issuing muscular 
psychedelic rock riffs where many sub-15-watters 
fold up and fart out. Fans of small- to medium-sized 
cathode-biased amps may miss the harmonically- 
saturated, output-tube distortion, but the Merino 
nails big-amp performance in a portable package for 
a wide range of smaller clubs and studios. ©■ 



KEY FEATURES 

Port City Merino 
10-Watt 1x12’’ combo 

• PRICE $1,650 direct (approx. 
£1,075, plus shipping and 
any duties) 

• BODY CONTROLS Volume, 
tone 

• OUTPUT 10 watts 

• TUBES Two 12AX7S, two 
6V6GTS, 5Y3 rectifier 

• FEATURES Dual parallel 
speaker outputs 

• SPEAKER WG5 G12-C 12” 

• DIMENSIONS 20”xl7.5”x9.25” 
•WEIGHT 391b 

• CONTACT 

Port City Amplifiers 
Daniel@portcityamps.com 
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Press Association Images 



Paul McCartney PROFILE 



SIX-STIilNe 

ORIGINAL 



As if being pop’s most famous bassist and one half 
of the most successful songwriting partnership of 
all time wasn’t enough, Paul McCartney also played 
memorable guitar parts on many Beatles recordings... 

Story Alan Clayson 



I n July, 1965, The Beatles released their 
second movie, Help! During the sequence 
for the McCartney-penned country-rocker 
Another Girl, the band swap instruments, 
with John Lennon miming the drums, 
Ringo Starr playing John’s acoustic and 
George Harrison grappling with Paul’s 
Hofner 500/1. Paul’s 'instrument’ is a model 
in a bikini. Intentional or not, this light- 
hearted crossing of the group’s instrumental 
demarcation lines was a celluloid caricature 
of what was increasingly taking place behind 
closed doors during The 
Beatles’ studio sessions. 

Harrison mimes the 
lead guitar parts for 
Another Girl on John’s 
Rickenbacker, but Paul 
played them in the 
studio, as he also did 
on the extraordinary 
Ticket To Ride, recorded 
on the same day. Paul’s 
guitar playing would be 
similarly prominent on 
Revolver the following 
year, with possibly his greatest piece of 
electric lead work of all lighting up George’s 
album opener, Taxman. 

Having proven themselves proportionally 
as sound an investment for EMI as Elvis 
Presley for RCA, the Eab Pour had been 
granted unlimited time at the company’s 
Abbey Road complex. Therefore, McCartney’s 
ministrations weren’t corner-cutting strategies 
dictated by the studio clock, but by his 
perfectionism and, to a lesser degree, an 
insistence on 'written’ parts. At the console, 
engineer Norman Smith witnessed how 



McCartney - and Lennon - were now treating 
Harrison and Starr as mere tools for their 
masterworks, noting that "George would have 
done two or three takes that seemed perfectly 
all right, but Paul wouldn’t like it, and he’d 
start quoting American records, telling 
George to play it like such-and-such a song. 

"We’d try again, and then Paul would take 
over and do it himself on the left-handed 
guitar he always brought with him. Later, 

I found out that George had been hating 
Paul’s guts for this, but didn’t let it show. 

It says a lot for George 
that he took so much 
stick from Paul.” 

Smith’s successor, 
Geoff Emerick, 
was present when 
McCartney replaced a 
Harrison solo that took 
seven hours to record 
on the title theme of Sgt. 
Pepper’s Lonely Hearts 
Gluh Band. Was it ever 
thus? When he joined 
The Quarry Men in 
1958, George had been in the year below Paul 
at Liverpool Institute High School Por Boys, 
and three years below John at primary school. 
Nevertheless, his fretboard skills were the 
most advanced in The Quarry Men - "though 
that isn’t saying very much,” qualified Paul, 
"as we were raw beginners ourselves”. 

Very much the junior partner in The 
Beatles, too, "George, being younger and 
not writing songs then, didn’t have the same 
communication with them,” concluded 
Cynthia, the first Mrs Lennon, "but John 
and Paul couldn’t stop playing together.” > 



“Paul would take 
over and do it 
himself on the 
left-handed guitar 
he always brought 
with him” 

NORMAN SMITH 
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Neither was George’s a particularly musical 
family - as Paul’s very much was. Indeed, 
in the McCartney living room, there stood 
an upright piano. Whilst it suffered the 
investigative pounding of the infant Paul’s 
plump fists, it also tinkled beneath the self- 
taught hands of his father, who’d once led 
his own Jim Mac’s Jazz Band. After 
this ensemble broke up, circa 1927, 

Jim continued to play for his own 
amusement - and compose, too. He 
was also the principal accompanist on 
piano - or a Spanish guitar, a Framus 
of indeterminate vintage - during those 
'musical evenings’ that were a frequent 
occurrence in many households before 
television became a fixture. 

From being a fascinated listener 
whenever Dad was seated at the eighty- 
eights, Paul progressed at his own 
speed on the instrument, acquiring the 
rudiments of harmony, and adding to a 
repertoire that embraced tunes from cross 
legged primary school assemblies and - 
then quite a new idea - traditional 
songs from Singing Together and 
other BBC Home Service radio 
broadcasts to schools. 

On graduating to the Institute, 

Paul became as well-known for 
his musical skills as the school 
bully and football captain were 
in their chosen spheres. 

However, an attempt to 
master a second-hand 



A modern reissue of PauFs 
hollow-bodied Hofner Club 40, which 
was loaned to him by John Lennon 




trumpet his father had given him was, let’s 
say, an incomplete success, put off as he 
was by the unpredictable harmonics, which 
jarred his teeth. “Guitars hadn’t come in yet,” 
he’d recall, “trumpeters were the big heroes 
then” - especially Eddie Calvert from Preston, 
in the same neck of the woods. If well into 
his 30s, he’d shown what was possible 
by scoring a 1954 No i with the 
sentimental Oh Mein Papa, recorded 
at Abbey Road Studios. 

Yet Paul “couldn’t sing with 
a trumpet, and I wanted to sing”. 
Moreover, like all but the most serious- 



by Melody Maker as looking like a “genial 
butcher”, Haley was a disappointment at the 
Empire, although he paved the way for more 
genuine US articles, notably Elvis Presley. 

In a then-unimaginable future, McCartney 
was to own the double bass thrummed on 
Heartbreak Hotel, but in 1956 he was just 
one of countless British youths who’d been 
so instantly 'gone’ on the King’s ySrpm UK 
chart unveiling that all he could think was 
that its maker was surely the greatest man 
ever to walk the planet. It was the same when 
Paul discovered Little Richard. In a succinct 
foreword to Richard’s 1984 biography, he’d 



“The first time I really ever felt a tingle up 
my spine was when I saw Bill Haley and 
The Comets on the telly” 

PAUL MCCARTNEY 



minded adolescents of the 1950s, he’d 
be thrilled by Rock Around The Clock 
whenever it intruded upon the airwaves as 
1955 drew to a close. “The first time 
I really ever felt a tingle up my 
spine,” he gasped, “was when 
I saw Bill Haley and The 
Comets on the telly. Then he 
came to the Liverpool Empire. 

The ticket was 24 shillings, and 
I was the only one of my 
mates who could go, as no- 
one else had been able to 
save up that amount - but I 
was single-minded about it. 

I knew there was something 
going on here.” Described 



recollect, “The first song I ever sang in public 
was Long Tall Sally in a Butlin’s holiday camp 
talent competition when I was 14.” 

Of more insidious impact was Buddy 
Holly. While Paul was unable to attend the 
bespectacled Texan’s show with his Crickets 
when their sole European tour reached 
Liverpool in March 1958, he’d studied Holly’s 
fingers as they fretted chords and picked solos 
with unflappable ease on ITV’s Sunday Night 
At The London Palladium that same month, 
and his early efforts at composition became 
less of a sideline after constant replays of 
Buddy and his boys’ Chirping Crickets, 
a maiden LP consisting mostly of self-penned 
songs, tailored to lead singer Holly’s elastic 
adenoids. Crucially, these demonstrated 
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that rock ’n’ roll could be simultaneously 
forceful and romantic, and that it could evolve 
without getting too complex. Arguably, it 
was from this realisation that McCartney 
and Lennon were to evolve into one of the 
most outrageously successful songwriting 
partnerships of all time - although the 
main audience for their efforts then was 
the McCartneys’ domestic tape recorder. 

On these, Paul played either Jim’s Spanish 
model or a Zenith Model 17 acoustic six- 
string, having exchanged the trumpet for 
it at Rushworth and Dreaper in the city 
centre. “The story goes that he couldn’t play 
it because he was left-handed,” recalled 
Jonathan Rushworth, great-great grandson 
of the music store’s founder, “so he had 
to turn the strings round the other way.” > 
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“If we had troubles with our overworked 
amplifiers, I’d just chuck it in and start 
leaping all round the stage” 

PAUL MCCARTNEY 



As far as the group as a whole was 
concerned, matters mended when Sutcliffe 
left during 1961’s dull and cool July, and 
The Beatles decided not to replace him, 
opting instead for the simpler expedient of 
transferring McCartney permanently to bass. 
Before the summer was out, he’d acquired 
the Hofner 'violin’ model that was to be 
his trademark instrument after John, Paul, 
George and Ringo spearheaded the 'British 
Invasion’ of world pop in 1964 - and the bass 
guitar was no longer "the instrument you 
got lumbered with”. Indeed, according to 
Donald Hirst, of Melbourne group The 
Spinning Wheels, "McCartney gave 
the bass credibility. Before him, it was 
usually given to the fat boy, who stayed 
out of sight.” From 1965, however, it 
would be Harrison’s task to introduce 
Yesterday from the non-soundtrack 
side of the Help! album - "For Paul 
McCartney of Liverpool, opportunity 
knocks!” - which McCartney > 



The iconic Hofner 500/1 ^violin’ bass - 
dubbed the 'Beatle bass’ or 'Cavern bass’ - 
that became Paul’s trademark instrument 



The Beatles’ first season in Hamburg with 
drummer Pete Best (superseded in 1962 by 
Starr) and, on a newly-purchased Hofner 
'President’ bass, Stuart Sutcliffe. 

As one rhythm guitarist too many in this 
line-up, Paul was strumming a sunburst 
six-string Rosetti Solid 7 semi-acoustic. "It 
was really just a good-looking piece of wood,” 
he sighed, "It had a nice paint job, but it was 
a disastrous, cheap guitar.” After Sutcliffe 
remained in Hamburg, an attempt was made 
to turn the Rosetti into a makeshift bass by 
restringing it with wires from a piano, but, 
with Stuart’s return, Paul was happy to scrap 
this idea. "Bass was the instrument you got 
lumbered with,” he said. "You didn’t know a 
famous bass player. They were background 
people, so none of us was prepared to spend 
money on something like that.” 

Instead, he continued with the Rosetti, 
despite damage sustained when it was 



unplugged guitar, or impersonating 
Little Richard at a given club’s 
worn-out piano. The sound, per se, 
was puny, yet harsh and atrociously 
distorted as The Beatles battled with 
amplifiers that were sent through 
speakers known to tear, 
explode and even catch fire 
because of power surges 
and the mismatch of 
British and German ohms. 
McCartney would recall 
that "If we had troubles with 
our overworked amplifiers 
- we had to plug two 
guitars into the same 
one - I’d just chuck it 
all in and start leaping 
all round the stage or 
rushing over to the piano 
and playing a few chords.” 



Once he had done so, Paul noticed that the 
highest string was too loose in the wider 
notch designed for the lowest one, until 
the insertion of a bit of matchstick. With 
the addition of a magnetic pickup near the 
bridge, it served as an 'electric guitar’ from 
his first date as a Quarry Man - where, 
crippled by nerves, he made such a hash of 
an instrumental number that "it wiped me 
out as a lead guitar player that night” - until 



dropped, and then a hollow-bodied 
Hofner Club 40 loaned to him 
by Lennon, who’d bought the 
Rickenbacker Model 1996 that 
he’d still be plucking at the height 
of world- wide Beatlemania. Yet, no 
matter how contrasting McCartney 
and Lennon’s chord shapes could 
be, Paul found himself too often just 
singing and gyrating around with an 
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PAUL UNPLUGGED 



A coustic six-strings figured on Beatles discs for EMI from the beginning, 
namely P.S. / Love You, B-side of debut single Love Me Do. McCartney’s first 
outing might have been on 1964’s A Hard Day's Night IP’s I'll Be Back finale. 
Purportedly, he, Harrison and Lennon all played acoustic six-strings on this 
track, and Paul was more prominent on I'll Follow The Sun, from Beatles For Sale. 

The earliest all-acoustic Beatles opus was on the Help! album. Furthermore, 
the two-flute coda of You've Got To Hide Your Love Away was the first occasion 
when auxiliary musicians were hired for a Beatles session, predating Yesterday. 

On the next collection. Rubber Soul, Paul’s Epiphone Texan FT-79 was heard 
on I'm Looking Through You and Michelle. It was to feature, too, on Here, There 
And Everywhere {Revolver), The Fool On The Hill (Magical Mystery Tour) and All 
Together Now (Yellow Submarine). 

Yet McCartney was to truly come into his own as an acoustic guitarist 
during The White Album, on Rocky Racoon, I Will, Mother Nature's Son and, most 
conspicuously. Blackbird (using a 1967 C.F. Martin D-28), on which the only other 
instrument was his tapping foot. One reviewer compared him to Tom Paxton, 
but Blackbird betrayed more of the arpeggio style purportedly demonstrated to 
Paul (and John) the previous February by Donovan, a fellow seeker of nirvana at 
the Maharishi Mahesh Yogi’s yoga-ashram in the Himalayas. Less directly, it was 
derived from that of Davey Graham, John Renbourn and Bert Jansch, all-fingers- 
going denizens of Britain’s folk scene, who also influenced, among others, George 
Harrison and Jimmy Page. 

Other relevant Beatles selections worth mentioning are Two Of Us (with both 
Paul and John on acoustics) on Let It Be, and Her Majesty, the brief McCartney- 
only coda to Abbey Road, the subject decades later of an apparently impromptu 
performance during his slot at Party At The Palace, an extravaganza in London to 
commemorate the Queen’s Golden Jubilee. 

Finally, prior to McCartney announcing his resignation from The Beatles 
in 1970, he spent much of the previous winter taping by multiple overdub an 
eponymous solo album in the privacy of his home. Overall, it captured a sketchy 
freshness, even a stark beauty at times. Certainly, its acoustic emphasis was 
much at odds with more intense offerings of the day, whether Led Zeppelin, Deep 
Purple, Man, Black Sabbath, Humble Pie and other headbangingly ‘heavy’ outfits 
or the ‘pomp-rock’ of ELP and Yes, castigated for preferring technique to instinct 
- and McCartney couldn’t be accused of that. 





delivered to solely his own strumming of an 
Epiphone Texan FT-79 acoustic. No-one saw 
any purpose in taking on the road a string 
quartet like that hired for the session. Money 
was no object, it was only that any subtleties 
crammed into such a small spot were lost on 
what had become tribal gatherings rather than 
musical recitals. 

It was expedient, too, for Harrison to learn 
parrot-fashion McCartney’s lead lines to Ticket 
To Ride - which had emanated from a hollow- 
bodied Epiphone Casino, obtained on the 
recommendation of bluesman John Mayall, 
who’d noted it being twanged by the likes of 
Magic Sam and Otis Rush. Enduring as one 
of Paul’s favourite guitars, his Casino was still 
being heard in concert and on disc at the turn 
of the century. He also still owns a single- 
pickup 1964 Fender Esquire from this period. 

Another famous Casino user was Dave 
Davies, whose Kinks had superimposed 
Indian sounds onto pop’s grid via 1965’s See 
My Friends with its plaintive vocal and droning 
guitars. Dave would recall an encounter in a 
London club, the Scotch Of St. James, when 
McCartney said: “You bastards! How dare you! 
I should have made that record”. 

Paul also lent an intrigued ear to The 
Yardbirds’ similar ventures into areas far 
removed from their R&B core through hits 
such as Heart Full Of Soul, Fvil Hearted You, 
Still I'm Sad, Shapes Of Things and Over 
Under Sideways Down, all hybrids of instant 
familiarity and unpretentious musical 
innovation. Though, for example, a sitarist 
had been hired for Heart Full Of Soul, such 
ostentation was disregarded after Jeff Beck’s 
guitar tone exhaled what was in pop terms a 
more pungent breath of the Orient. 
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One of Paul’s favourite guitars, his Casino 
was still being heard in concert and on 
disc at the turn of the century 



Beck, Davies and perhaps other victims of 
the same passion - such as Dick Taylor of The 
Pretty Things and Ian 'Tich’ Amey of Dave 
Dee, Dozy, Beaky, Mick and Tich - left their 
mark, however involuntarily, on McCartney’s 
lead guitar contributions (sometimes shared 
with Harrison and Lennon) to Taxman, Good 
Morning Good Morning (the final solo), Fixing 
A Hole and elsewhere on Sgt Pepper’s Lonely 
Hearts Gluh Band, and - on The White Album 
- Back In The USSR, Helter Skelter, Honey 



cut his teeth before going on to bigger and 
better things. Indubitably, he was to rack up 
heftier sales and honours as an individual and 
as leader of Wings - most memorably with 
1977’s Mull OfKintyre overtaking She Loves 
You as the UK’s biggest-selling single - after 
the group was dissolved formally 
in the Chancery Division of the 
London High Court on 12 March 
1971. However, most relevant 
to this discussion are his good, 



Pie and Martha My Dear, plus the medley 
that closes 1969’s Abbey Road. Displaying 
eclecticism and unpredictability in compatible 
amounts, his solos and passagework were 
constructed to integrate with the melodic 
and lyrical intent of a piece. This approach 
seemed attractively unfussy to anyone 
attuned to the more obvious aesthetics of a 
song than a reaction largely to underlying 
chord sequences with high-velocity flash - as 
dispensed, for instance, by Eric Clapton, 

Jeff Beck’s predecessor in The Yardbirds, on 
A Gertain Girl, one of the outfit’s B-sides, in 
which his break has almost a separate life 
from the rest of the number. 

Clapton was among catalytic familiars who 
added icing to the cake of The White Album. 
During the making of this, too, some have 
speculated that Paul began holding in his 
heart the possibility that The Beatles would 
be recalled as just the entity in which he’d 



old-fashioned guitar-playing rearing 
up amid the fusion of down-tempo 
house and a vague strata of dub- 
reggae on 1993’s Strawberries Oceans 
Ships Forest and 1998’s more 
free-form and slow-moving 
ambient-techno of Rushes 
by The Firemen. Before 
this teaming up with 
modern dance paladin 
Martin 'Youth’ Glover, 
nevertheless, McCartney 
had released Ghoba B 
GGGP, a USSR-only 
album of 13 favourite 
non-originals , mainly 
from the annals of 
classic rock. 

If nothing else, 

Paul sounded as if he 
enjoyed revisiting them. 



According to the appointed bass player, Nick 
Garvey, of The Motors, 'T went to a rehearsal 
place in Woolwich where Macca ran through 
and recorded several things with me on 

bass, him on guitar and “live” vocals, 
Mickey Gallagher on piano and Terry 
Williams on drums. Macca played 
guitar like it was easy as hell.” 
Finally, on receiving his 
knighthood in 1997, McCartney 
commissioned the designing of a coat 
arms. It was to embrace four 
shapes resembling beetles, two 
circles representing records, 
the title of his Ecce Cor Meum 
oratorio, a singing Liver bird 
- and, of course, a guitar. ® 



Paul acquired his Epiphone Casino on 
the recommendation of John Mayall 
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KIT LIST 

ASHLEY KORMAN 

• PEDALS (IN ORDER) Xotic EP 
Booster, Dunlop Cry Baby Slash 
Signature (second generation), 
Hardwire Polyphonic Tuner, 
Catalinbread Topanga, 

DigiTech Luxe, Gig-FX Chopper, 
Rainger FX Dr Freakenstein 
Fuzz + Igor, Recovery Effects 
Bad Comrade, Jam Pedals Red 
Muck, DigiTech Whammy (first 
generation), DigiTech Trio, 
Walrus Audio Iron Horse, EHX 
C9 Organ Machine, Source 
Audio Stingray w/ Hot Hand, 
Zvex Wah Probe, FXdoctor 8-Bit 
Fuzz (modified), unknown old 
typewriter ink tin with a white 
noise compressor 

• PATCH CABLES Various 

• POWER SUPPLY Voodoo Lab 
Pedal Power II x2 

• BOARD TYPE 
Holeyboard by Chemistry 
Design Werks 

HEAR IT HERE... 

www.8BitAirwaves.com 



READER BOARDS 

ASHLEY KORMAN was a pedal-free player until he encountered 
Tom Morello’s sonic wizardry and the stompbox journey began. 
We take a look at a widescreen board built for cinematic sounds... 



What inspired this set-up? 

“I really enjoy creating cinematic 
mind-trip scores (new genre?), so 
I began looking at pedals as voices. 

If Tm going to create electronic 
music that is secretly organic and 
created predominantly on strings, 

I need a lot of personalities, from 
bi-polar to passive-aggressive! Ifs 
easy to get lost, so the Rainger FX 
Dr Freakenstein, the Jam Pedals Red 
Muck and my ’91 DigiTech Whammy 
serve as the perfect opening palate.” 

Teil US a littie about the journey... 

“I was a straight-to-the amp player 
for 10 of my 19 years... and then I 
heard Tom Morello. The “disregard 
for the tradition of the instrument” 
(to quote Tom) was refreshing, if 
not a mind bender. I still have a 
large Delta roots side, but late at 
night with the lights oddly dimmed, 
Tm up trying to find sounds like a 
pterodactyl humping a squeak toy, 
or maybe Mario going down a green 
pipe. Doing so requires copious 
amounts of time looking through 
Guitar & Bass, researching and 
hunting new creations from the 
many amazing builders out there.” 



Is there anything else youVe 
looking to add? 

“I’m always looking out for David 
Rainger’s next creation, and I’ve got 
my eye on the new Obscura pedal 
from DigiTech - hopefully it’s not just 
a clever name...” 

what guitars and amps do you use? 

“My main guitars are a Gibson ES- 
355 with Collar P-94s and a Gretsch 
White Falcon that my beautiful wife 
bought me long ago. I run through 
an ’88 Marshall Silver Jubilee 2555 
and a Fender ’59 Bassman or Orange 
Rockerverb 100 combo.” 

what lessons have you learned 
along the way? 

“I’m not the ‘reads the manual’ guy. 

I rarely can find the manual 10 
minutes after opening the box. So if 
you’re like me, stay away from pedals 
that have more knobs than a 70s 
Boeing cockpit - it’s more about 
finding the sweet spot between all 
the players (guitar, amp and pedal). 
Lastly, when you play, make mistakes. 
Invite them, record them... If your 
goals include finding strange sounds, 
think less and feel morel” 




SHOW US 
YOUR 
BOARD 

To be in with a chance of seeing your 
pedalboard in the mag, either post a picture 
on our Facebook page via this link http:// 
bit.ly/showusyourpedalboard or email 
guitarandbass(g)anthem-publishing.com 
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Unplugged since 1833 











This 1 939 000-42 (EC) was built during a tinne when everything was unplugged. 

And it still sounded sweet during its legendary 1992 performance. 

Find your Martin Guitar at a UK Authorised Martin Centre. To find a dealer go to www.quickfind.me/martin. 



